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Indicative A response

Section 1. Analysis and research

Background

This screenplay was adapted from a book called Follow the Rabb/‘f—lwoof Fence”
and was written by Doris P, i/kingfon Carimara.

The film director is Phi//}a /\/ogce and the film was produced in the year 2002.

Who is the target audience? C_onfemlvomrg audiences, both children and. adults

Structure and form

What is the significance of the film’s title? Fence to keelu out bad animals; relwesenfs white

Iueolxa/e s presence in the bush:; guided the _qir/s back to their homwe.

What special effect did the director use to introduce the film? Subtle Indigenous voice and
wusic; narration with subtitles ( Abor/'_qina/ d/’a/ecf); black and. white film.

Give a reason for the film starting the way it did. [t sets the scene and makes the audience
listen carefu//_tj as it is not a standard olz)enin_q fo a Inresenf—da_tj film. [ think Noyce
wanted. to cast Iweolzz/e back to another time in the Imsf ... in the eyes of ...

Name five main characters in the film.
/V\o//g, Daisg, &mcie, Mr Neville and Moodoo.

What prior knowledge does the viewer need to bring to this film to understand it? Very little

Izzrior know/edge is reqw’red. B_lj the end of the film, the IU/O'/' and messages are clear.

What scene represents a climax, or high point, in the film? Children meeﬁn_q up with their
wiother after women's business meeﬁng in the dark.

Why do you consider it a climax? Because this is the Imzrf that the audience was holning
for, Iuarﬁcu/ar/ﬂ after Oracie did not make it back to her wother.

The director finished the film in a particular manner. What does the ending suggest to you?

The flash forward. to the sfor_tjfe//ers n Izzresem‘ da_lj was very rofound. and mow‘ng.

I imlu//‘es holne, fhe_lj survived, there is a future and time can heal. The use of imager_tj
like the ea_q/e ﬂgin_q, [nd:’genows music F’/ﬁ_‘jmﬂ and, translation of conversations betureen

two elders all move the audience. This connected with wodern audiences in a time

fheﬂ live.

What questions do you still have about the film that it did not answer? What is halv/aening fo
all the other children and their families now? Howr can Iwresenf—da_tj Australia heal
and, sulz)lzzorf these families now?
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Camera effects

Describe or identify a special sound or music piece that complemented the film’s plot (i.e.
enhanced or heightened tension, challenged the viewer, suggested mystery or magic).

Colour of the /andsca/aes, darkness and. use of fire conmect with the soul, hauntin
wusic and didgeridoo, c/alzz stick and s/ngin_q all enhanced the mood. The eagle 7‘-7 in_q
overhead twice symbolised a watchful eye and totem for the g/‘r/s. I+ was jeuer/g
reintroduced. to the sforg in the conclusion.

Mood

Identify two examples where the film uses colour or a play on light or dark to suggest a mood or
tone of a scene.

The second-last scene where the girls were near/_tj home and. there was women's
business going on under dark //_q t and shadows relwesenﬁng VVI_ljS‘/'eP_lj, magic or
power. he fifth scene delnicﬁng the three gir/s hiding from the tracker amf Ino/iceman
at one of the households in the bush. Theﬂ hid in a shrub, with on/g the whites of
their eyes Ineerin_q out and reﬂecf/ng the woonbeaws, h/‘gh/ighﬁﬁg tension.

Theme

What is the key theme or message of the film? Desln/‘fe their da/‘/ﬂ sfm_q les, the _q/‘r/s meet
one cha//enge after another to escape from the /aolice, survive and ina//ﬂ find their
wiothers.

What visual methods (e.g. camera shots, locations) did the director use to communicate this
theme?

The view of the eag/e as it flew overhead and looked doun across the /andsca/ae as
the g/’r/s walked across the harsh surface.

How does this film resolve its central issue? ]7‘ does not necessari/g reso/t/e fhe issues. R&n‘her,
it commumicates the issues, as two g/‘r/s were reunited, with their wiothers, one was
not. So fhrou_qh this clever situation, it h/‘gh/i_thed that all was not resolved.

Does the film leave any loose ends at the conclusion of the film? No Maybe

If yes, what does it suggest to the viewer? If no, why not? The distress caused bﬂ the laws of
the time obviously had an enormous imlnacf wpon the families and. victims. There is
holz)e and. new direction relnresenfed fhrowgh the final scene where the families of the

g/’r/s are m/kin_q and wa/kin_q in the bush.
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Characterisation

Did the film represent the historic context effectively? No Maybe

Identify one way this was communicated. | can’t slneak from Izzersom/ exlzzer/‘ence but it must
have been demsmﬁng for all the children who were removed from their families. Short
term, it would cause trauma and. stress; /on_q term, | cannot easil say what the
effects could be. Mlnon /isfenin_q to the oral histories from victims 0% the removal, it is
clear these fée/ings are deeln and Iwofound, and, may rever heal.

Which character do you feel most sympathy for? Gracie

Why? She was never reunited with her mother or f’ami/_tj.

Circle three words that strongly represent a major theme during the film.

courage) survival perseverance love hate fear

Characterisation (continued)

Does the film arouse in the audience a sense of sympathy towards Mr Neville? If yes, how is it
achieved? If no, why not?

In some ways, yes [ think it shows s mluafhg towards Mr Neville. He was not all
bad, but rather a person reslnonsib/e or the care and de/iuerg of his duties to save

[ndi_qenous children. This was subf/g disclosed as the film Inrogressed.

Do you think the tracker knew the girls were trying to outsmart him? No Maybe

Justify your response: There were a few times where his smile or expression gave himn
away. [ think he wanted the _qir/s to succeed in their fr/'ln and a//ﬁ the si_qns a/on_q the
trail hinted to him that the g/’r/ was clever and a survivor. Somefhing, Inerhalns, his
daughfer was not.
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Media representations

If what happened to Molly and her friends happened to you and your family now, and the local
media found out, how would the public respond?

[ think “Toda Tonigh?‘” and. all the other TV stations would feature the situation
Vlm‘/‘om//y. Politicians would be brou_qﬁn‘ in and the fam//ﬂ would be back to normal
the next day. The /aeoln/e resluonsib/e for this would be taken to court and mwost
Ivmbab/ﬂ J'ai .

Explore and identify some key Indigenous filming protocols that the film director would have used
by examining the Australian Film Commission’s protocol statements: <www.afc.gov.au>.

List two special protocols that you were not aware of prior to this assessment.

1. Dea/ing with women's business in the film was handled fo//owinﬁ the Iwofoco/s to
“waintain the secrecl of ]mdigenows know/ed_qe and. other cultura Iwmcf/‘ces”.

2. Relzzresenmﬁons of deceased Iweolzz/e — some of the 2002 film's Indigenous actors may
have since Iwassed away, so this consideration is very /‘mlzzormnf. hen ﬁ/min_q n
the national /aarks, Indigenous traditional owners were consulted on uses of imagery
so that the cultural uages of the /aark were wigintained. and /aromofed. This was
acknow/edged in the credits at the end.

What evidence or examples of protocols can you see being used in the film?
End scene where a women's business gafhering was mk/‘ng In/ace. [t was darkened

and. hidden b_lj mouin_q ima_qes, darkness and. smoke.

Rate how successful you think the director was in communicating the theme to a modern
audience.

M Highly successful [0 Successful O Partially successful

Many old primary sources referred to Aboriginal peoples and Torres Strait Islander peoples with
words like “half-caste”. Why do you think using these terms today is inappropriate?

These terms disreslz)ecfs their cultures and. does not reflect social _/usﬁce and, eqwh‘_tj
standards in our communities.

M Checked by partner
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Section 2. Personal response review

Rabbit-Proof Fence is set in the msos in Western Australia and. is an adventure and h/'sforg lesson
in one. The 2002 film is an adapfm‘/on of the novel “Follow the Rabbh‘—/woof Fence” written bg
Doris Pi/kingfon Carimara. The film focuses on the three main characters — /V\o//y, Dmisy and,
Oracie ( three /A\boriginm/ gir/s, called “half-castes™ at the ﬁme) /a/myed, by El/eF/_lﬂVl Samlni, Tianma
Sansbwg and. Laura /V\omghan. [t was directed bg Ph/'///)y /\/ogce.

The film tells of the gir/’s sfmgg/e being se/ammfed from their {ﬂmi/_lﬂ fhrough a govemmenf decision
that fheg would be retraived. as servants for white Izzeolz)/e. Theﬂ followr a 1500 kilormetre wire fence,
/Wf up fo sfolw rabbits, as the om/ﬂ means to gwde them in the r/gﬁn‘ direction to meet up with
their mother at Ji m/ong. This fence sgmbo/ises to we the ‘white mans™ barvier In/m:ed in the
/andsmlz]e to control nature. [ron/'ca//g the gir/s use this fence to he//u them escape.

Avother keﬂ character is Mr Neville who is the sinister, but at times, well intended white man
res/uomsib/e for rem/ufwing and, refwn/'ng the three gir/s. While the sforﬂ is about [md/'genous kids, it
is also a sfory about any kid re_qmrd/ess of colour — who can relate to being lost, se/aamfed or
ﬁghﬁng for what is fair. This theme is reflected 7‘05{01_17 dcross our own and other interviational
se#in_qs. This makes the film an imlnorfanf social record of a Inmm‘ of our Australian hisfory. The
film's theme of couradge, fairviess, love, survival and humanh‘ﬂ s c/et/er/ﬂ woven into the sforﬂ and,

makes it edsly for Twenfy—ﬁrsf Cenmry audiences to relate to.

The director, Phi//iln /\/oyce, manipu/afes images, cremﬁve/y frames scenes and uses sound. to gmb
audiences attention and, deue/oln the characters' moods. The camera work and wusical scores build
the emotional moods for the viewer bg showing the vast barren Australion /andsmlz]e the isolation,
the relentless heat, azure blue skies and shadows of ntgh?‘ The film c/et/er/g avoids mak/ng a
olitical statement about the gouernmenf of the time and their decision to control or “save” “half-

cas fe AbOI"/gIVM/ (4 h//dren

The climax of the film for me was when one g/'r/ was mlzszed and the others could on/g watch
from behind the bush as she screamed with deslnair.

The end,in_q is as so real and heam‘—rending as the audience meets the real /\/\0//_11 and, Daisg as
fhe_q are 7‘05{01_17. This makes a huge wave of emotion flow fhrough your heart and. transtorms the
film from fiction into some?‘hing that is real, true and keg fo re/m‘/'ng fh/'ngs of the Imsf tfo /wesem‘—
dmy audliences.

/V\g Inersom/ view on the Stolen Ueneration is one of sadness and regref. The film delivers a very
Iyowerfu/ wiessage about the situation in a way that is not _jud,gmenfm/. [ do feel that for
non—]mdlgenous genemﬁons who were d/rem‘/g a ‘silent” witness to this enforced law it would have
been difficult to acce/m‘. Now that we know the facts and backgroumd to these well-intended ﬂef
draconion laws, and. have social _jMS'/‘/C@ awdreness, we can see how wrong this decision was. [ am
relieved that the Australian Covernment can now achm//_q wiake an apo/ogg for a wrong decision of
the In&m‘ and mcknow/edge decisions were ot fair and, rigLn‘ and. start rebui/ding reslnect trust and

a healthier nation.
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Section 3. Evaluation and reflection

Comparing different viewpoints and perspectives

Rabbit-proof fence
full of holes

Apology to Australia’s Indigenous
peoples

‘ Similarities ’

/\cknow/edgemenf that there was a law selmmﬁng children from families

Key differences

Not true — This Ino/icy saved,

many children from infanticide.
Crrossl mis/emding assertions
regmrﬂan /\borigim/ /uo/icg

R e{m‘es 7[07‘6 ib/e I”BVVIOVQ/ .

Stolen Generation
a truth or untruth?

True — Acknow/edges that any
forced removal from a fam//ﬂ unit
is wrong.

/\cknow/edges no matter what the
circumstances the se/mmﬁon laws
had, /ong—ferm /'m/uacfs on Tamilies.

Mr Neville and all +he Ineoln/e who
Inrofecfed the half-caste children.

Who is the victim?

Indigenous families and chi/dren,
both then and now. Not 0Vl/_l7
fhrough separation laws but also
fhrough abuse and. ethnic iV_y'Msﬁces.

Covernment of the dmﬂ and. all

WhO enforced fhe IMWS MVld mred

for the children.

Who should be
recognised?

[nd/'genous families and Australian

IU@O[U/@ .

There was a lwob/em, laws fixed
the problem and. saved many
ha/f—/ﬂcasfe children.

View towards
Indigenous children
and their families

Mend poor decisions of the Imsf
and. build a better future for the
Stolen Ceneration families.

Major similarities

* Major differences

There was a /mw, a solution delivered bﬂ
gouemmemf.

Whether it was right fair or wrong.

. Your conclusion .

Reason 1

Pr/'marg sources and. evidence c/ew/fj indicate

/A\borig/'m/ children from their families.

[ feel the terms used. in old gouemmenf
documents are very racist and know now
what mlzzlwolzzr/'mfe ferm/no/ogies to use.

there was Wideslwead rewoval of “half-caste”

Reason 2

Thmugh the “A olog to Australia’s [mdigenous
Ineoln/es” and mc[j 7edgemem‘ of the negaﬁue
/'mlmcf this law had on victims is he/lzz/'ng a
hea/in_q process. For too /om_q Inmsf govemmenfs
have not {ormml/ﬂ recognised the Izzrob/em nor
taken some reslnonsibi/ify for it.

ow
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Your overall conclusion

“‘Rabbit-proof Fence” is a very Inowerfu/ film. It commumicates one of many social
/‘V_wjusﬁce issues in a tasteful, nor_y’wdgmenm/ way without haw’n_q fo Ino/m‘ a finger.

[ believe this from reading the ‘Bringing therm ™ Home” relnort researching Stolen
Cieneration documents and, /isfen/‘ng to oral histories. Some people of the time, like the
missionaries, did he/ln and, Inrouide for many disln/aced chi/afﬁen, but the gouemmenf’s
actions and. polices were very clear — selzzamfe and. cleanse. | believe it was the wrong
law, wrong alnlwoach and. wron J'usﬁficaﬁons. In Peter Howson and Des Moore's
article fﬁ:ey are very defensive o Iwasf gouemmenf actions and. laws and fail to see
the issue’s bi_qger Inicfwe. [ feel the on/g way forward now is for all of Australians to
swlnluorf the Victims of the Stolen Ueneration and make their future better.
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Reflection sheet

Name Student A

My Rabbit-proof Fence ideas and responses.

and review

What would you have done in Molly, Gracie
or Daisy'’s situation?

[ would not have left the sm[efg of the
compound. [ could only survive two
dags in the bush in the way these g/’r/s
had. to. It is amaz/n_q fhe_lj acma//_tj
travelled that far almost unaided.
/Derhalz)s [ would have waited il [ was
/a/aced in a household and when the
time and In/ace was right [ would frg
to meet one of muy re tives close bﬂ.

Identify and list three to five words you used in
the review or analysis to express your point of
view.

e relieved
. humanh‘g

e dracovian

Has your point of view changed since writing
your analysis and review? Briefly explain
your response.

Yes it did. As | read the social _/usﬁce
records and. the /aersona/ accounts
fhrough oral histories of the victims all
other words and olninions did not
matter. [ first fhowghf Izzeolz)/e were
doin_q their _job to save poor kids but
now | see the blg Inicfwe.

List two research sources you previewed that
provided a new perspective or idea towards the
social justice issue?

o Millicent's story. Pr/‘mar_tj source —
Confidential submission 640, South
Australia: WA woman removed. in
1949.

o Stories from the families of the Stolen
Ceneration — oral hisforg — /Drimarﬂ
source: ABLC — waission voices.

Explain in a few sentences your opinion about how well this film brought the issue of the Stolen
Generation to life for the present-day audience? (Comment on the cultural representation of
artefacts, music, language choices, selective use of images and interactions, etc.)

The introduction and c/os/n_q of the film was very mouin_q as it celebrated Aboriginal
Iweolzz/es’ Wwizweness and. cultures fhrowgh did]ger/‘doo, and c/alzz stick sowzds, me/an

’

4

voices, slnea ng mn a /anguage dﬁf‘lefIDS own anguage, (Z// set on a bﬂde"OIU 07[ fhe red

S(ZVIdS (ZVld bue—green S g an

ue_qefaﬁon .

What questions do you still have about the Film or consequences of the issues represented in

the film?

What has halulnened to their families — how are fﬁ:eﬂ now ?

How do the children feel about their _qmndlnarenfs’ exlneriences?
How do they deal with this situation of lost links fodag, as a fami/g and. in

communiﬁes;




